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The architectural works of Carlo Buratti (1651-1734) in Rome are strongly influenced by his origins 
from Ticino. In fact, his geographical origin is the nucleus around which the three most important 
aspects of his activities join: the relationship with Carlo Fontana (he was his kinsman and pupil), the 
commissioned works from Livio Odescalchi and the perfect technical organization that he was able to 
give to courtyards, using craftsmen from Lombard-Ticino.

Livio Odescalchi was the first Roman commissioner of works from Carlo Buratti. A member of a 
family of wealthy bankers from Como, he moved to Rome after the election to the papacy of his uncle 
Pope Innocent XI. Reflecting on some works designed and directed by Buratti for Livio Odescalchi 
in the early 18th century, this paper will try to bring out the strong sense of “Ticinese” identity that 
marked their relationship of exclusive patronage.

Foreword 

The frequent migrations of artists from the Lombardo-Ticinese area to Rome had started 
as early as the last quarter of the fifteenth century1. Expert workers from the Lakes Region 
asserted themselves in the Roman building field. It’s possible to record the existence of many 
building companies from Ticino, also in the seventeenth century, that took on a leading role 
in the construction of the High Baroque city. In fact, we can document many artists, stucco-
workers, stonecutters, builders and capomastri coming from the Ticino area, as the surnames 
cited in the archival documents of these years prove, Fontana, Solari, Scala, Bossi, Pozzi, Mola, 
Sassi, Bianchi, all typical of Canton Ticino2.

This migration continued into the eighteenth century where we can find many descendents 
from the Lombardo-Ticinese craftsmen who worked in the previous century.
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1. The paper, presented at the Annual Conference of the American Association of Italian Studies, Maestri ticinesi, 
magistri grigioni: Swiss-Italian Architects and Craftsmen in Early Modern Europe, Chair: Susan Klaiber (Univer-
sity of Zurich, May 23-25, 2014), is published here enlarged and revised. 
2. Donati 1942, passim.
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The studies that have examined this occurrence in Rome3 emphasize the strong bond of soli-
darity between patrons, architects and craftsmen from the same area of the Lombardy lakes. 

Between the seventeenth and eighteenth century, it is possible to analyze this occurrence in 
Rome through the working relationship between Livio Odescalchi and Carlo Buratti, on which 
I am going to focus on in my article.

The archiTecT: carlo BuraTTi 

The architectural works of Carlo Buratti (1651-1734) in Rome are strongly influenced by his 
origins from Ticino4. His family came from Novazzano, a little town on the border of Switzer-
land and the district of Como, where the most important families used to live, like the Pozzi, 
Mola, Ronca, Beccaria and naturally the Fontana families5. 

Buratti’s parents belonged to one of many craftsmen families that worked in Rome in the sev-
enteenth century with Bernini and Borromini. In fact, his father Francesco (1627-1692) worked 
in San Giovanni in Laterano with his compatriot Carlo Torriani and was capomastro scalpellino 
in the service of the Pamphili family6.

Buratti’s mother was a daughter of Giacomo Fontana, the builder identified by Antonino 
Bertolotti7 as the one on the building site of the monastery S. Niccolò Capo Le Case between 
1649 and 1663. He may have been a cousin of Carlo Fontana, the famous architect born in Ran-
cate who came from a family with origins from Brusata, a locality of Novazzano, which was the 
center of the Fontana family’s power8.

In the last quarter of the seventeenth century, Buratti moved to Rome. There he was a pupil 
and close collaborator of his kinsman Carlo Fontana «the man on whose shoulders fell the man-
tle of the great High Baroque architects», like Wittkower wrote to emphasize the central role of 
this artist in the Roman architecture between the seventeenth and eighteenth centuries9. 

Carlo Buratti was a religious architect and a member of the third order of the Franciscans. In 
1697, he entered San Luca Academy as “Accademico di merito” and there he taught for several 
years until his death in 1734. He worked in many centers of the Papal State and Neapolitan vice-
royalty in different fields of architectural design. As a matter of fact, he built aqueducts, bridges 
and theaters. He also transformed preexisting edifices, designed new religious and domestic 
buildings and contributed to urban renovation10.

Among his abundant activity, now I am going to focus on the aspects linked to his origins 
from Ticino. In fact, his geographical origin is the nucleus around which join the three most im-
portant aspects of his activities: the relationship with Carlo Fontana, the commissioned works 
from Livio Odescalchi and the perfect technical organization that he was able to give to con-
struction yards, always using craftsmen from Lombardy and Ticino. 

3. Bertolotti 1881; Bertolotti 1886; Donati 1942; Merzario 1893; eisler 1998; eisler 2008; Bianchi-trapletti 2017.
4. pezone 2008, p. 10.
5. eisler 1998, pp. 303-311.
6. eisler 2008, p. 380.
7. Bertolotti 1881, vol. II, p. 169; Bertolotti 1886, p. 50.
8. eisler 1998; eisler 2008.
9. WittkoWer 1958, p. 244.
10. On his biography and works cfr. pezone 2008, passim.
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Particularly, I’m going to center on his relationship with Livio Odescalchi, his first Roman 
patron, for whom Buratti had worked as a trusted architect until Livio’s death in 1713.

The paTron: livio odescalchi 

Lione Pascoli11 records these rapports in the few lines dedicated to Buratti in the Vite di pit-
tori, scultori ed architetti moderni: «servì Livio Odescalchi nell’assistere al condotto dell’acqua 
a Bracciano e nel dirigere la ristorazione del Duomo di Albano e l’erezione della facciata».

After the reading of documents from the archive of the Odescalchi family, it may be reason-
ably argued that the works mentioned by Pascoli weren’t the only ones carried out by Buratti for 
Livio, even if among the most important.

However, who was Livio Odescalchi (fig. 1)? 

He belonged to an important family of rich bankers from Como, a center nearby Canton Tici-
no (these two areas were part of the same diocese)12. Livio moved to Rome when he was taken in 
by Benedetto Odescalchi, his uncle and then elected pope under the name Innocent XI in 167613 
(fig. 2). In Rome, he was rigorously educated without any form of special treatment, suffering 
firsthand the consequences of the Pope’s fight against nepotism. Pope Innocent XI excluded him 

11. pascoli 1730-36, II, pp. 548-49.
12. About the Odescalchi family, see: De Bojani 1910; Mira 1940, pp. 254-257; loDolini 1949.
13. Menniti ippolito 2004; Bösel et al. 2014.

Fig.1. Pierre-Étienne Monnot, Portrait of Livio Odescalchi, marble (1695). Paris, Louvre Museum.
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from political life, dissuading him from the ecclesiastical career14. Just after his death in 1689, 
Livio left behind his marginal position in which he had been relegated. It was then that he was 
able to get the highest honors and privileges from different European rulers, bestowed to him in 
particular for his military merits in the siege of Vienna (1683)15.

It was then that he freed himself from the many restrictions imposed upon him by his uncle 
and radically changed his lifestyle. Livio Odescalchi satisfied his great passion for art collecting 
through the purchase of Queen Christina of Sweden’s famous collection of art, ancient objects 
and drawings, the richest collection in Rome during the seventeenth century16. 

In 1694, Livio moved to Palazzo Chigi, a house more appropriate to his ranking17 and, in 
1696, he bought the Bracciano dukedom from the Orsini family as well as many other villas 
in the Roman countryside. When the Pope was alive, he dissuaded him from purchasing any 
possessions. Carlo Buratti worked in all these properties. Odescalchi commissioned different 
architectural works from him, not only important works but also smaller ones, like building 
valuations and acreage surveys. By analyzing the most important works designed by Buratti for 

14. von pastor 1943.
15. avanci 1700, pp. 60-63; Moroni 1840-61, XVIII, 1843, pp. 77-78 and XXIX, 1844, p. 168; coloMBo 1878; 
Fanknói 1903; von pastor 1943; loDolini 1949; Menniti ippolito 2004; pezone 2008, pp. 41-43.
16. Meijer 1983; roethlisBerger 1985; noè 1989; Walker 1994; Bacchi 1995; Montanari 1995 e 1997; pizzo 
2002; Walker 2002; costa 2008 and 2014.
17. schiavo 1956, p. 274; pezone 2008, p. 42.

Fig.2. Rome. The Odescalchi Palace.
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Livio it is possible to bring out the Lombardo-ticinese character of their relationship. It is prob-
ably not too much to say that this “sodalizio” was exclusive. The patron from the lakes region 
trusted only an architect from Ticino and the craftsmen who worked on these sites also had to 
come from the same geographical area.

The Ticinese Building yards 

The first of these works is in the “vigna fuori Porta del Popolo” (fig. 3) that Livio bought in 
1683 with the villa that Onorio Longhi built for the Altemps family between the sixteenth and 
the seventeenth centuries18. However, just after the death of Innocent XI, Livio purchased other 
areas nearby to extend the property19 and asked Buratti to transform the vigna into the exclusive 
and magnificent place mentioned in 1701 in some pages of the Diari by Francesco Valesio20.

According to the tradition of the aristocratic mansions in the Roman countryside, the villa 
was adorned with sculptures, fountains and other water features. So between 1688 and 1689 Bu-
ratti carried out some water works which brought the villa another 12 ounces of Acqua Vergine 
in addition to the five already existing21. In 1689, the architect designed the “casino nuovo” on 
the top of the hill, «an petite Palais enchanté au haut de la montagne», as Deseine22 described it 

18. toMassetti 1910-26, III, p. 274; callari 1934; Belli Barsali 1970, pp. 79-89; coFFin 1979, pp. 174 e ss.
19. pezone 2008, pp. 50-59.
20. valesio 1977-78, I, p. 451 and III, p. 189.
21. See archival documents quoted in pezone 2008, pp. 94-98.
22. Deseine 1713, I, p. 8.

Fig.3. W.S. Haseltine, Porta del Popolo (1856), oil painting on canvas. Museo di Roma.
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in the Rome moderne (fig. 4). It was a little building, with an almost square plane’s room inside 
(4,15mx4,50m), that was a good shady place where the people who climbed the hill could take 
a break and rest. The spiral staircase gave access to the cool cellars downstairs and upstairs to 
the roof, which was a good panoramic viewpoint of the city. In 1707, Buratti modernized the 
facades of the old villa with new stucco decorations, now disappeared because the villa was 
destroyed to widen the Via Flaminia. 

Furthermore, I am not going to examine the complicated history of this vanished fragment 
of Rome23. Howewer, I think it would be important to remember that this villa, by will of Livio 
Odescalchi, hosted the meetings of the Arcadian group led by Gravina who left the Arcadia of 
Crescimbeni in 171124.

Buratti carried out many architectural works in the dukedom of Bracciano until 1713 when  
Livio Odescalchi died. From 1701, he rebuilt the facades of Palazzo della Comunità with new stucco 
ornamentations. Later he designed and built a little theatre inside which was finished in 171025.

The most important work was the design of the new aqueduct, which began in 1698 just two 
years after the purchase of the Dukedom (figg. 5-6). Prince Odescalchi funded this work in order 
to supply water to the paper factories but it became a useful work for the whole community. 

23. To focus on the history of the villa between 17th and 18th centuries, see pezone 2008, pp. 50-59.
24. Deseine 1713; Biroccini 1889; Boni 1914; lee 1932, pp. 14-15, 20-21; Binni 1968; QuonDaM 1968, pp. 275-
297; QuonDaM 1970; pezone 2007.
25. panunzi 1985, p. 241.

Fig.4. C. Buratti, “Casino nuovo nella Vigna fuori Porta del Popolo”  
in  Rome, plan and facade (from pezone 2008).
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Fig.5. Aqueduct of Bracciano. The part in the center of the town.

Fig.6. Aqueduct of Bracciano. Bocca di Lupo Bridge.
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The aqueduct had to supply 500 ounces of water from the springs in the area on the border 
of Manziana to the center of Bracciano, along a great distance of many kilometers. Buratti 
designed an elaborate technical-hydraulic machine with water mains that were subterranean in 
some sections and above two valleys on two enormous bridges with arches comparable to Ro-
man buildings in other sections26.

In 1695, Buratti built the new church in the Monastery of Montecarmelo in Vetralla for 
Livio Odescalchi (fig. 7) who funded it as a sign of gratitude for the support of the Carmelite 
nuns in the beatification process of his uncle Pope Innocent XI. Livio Odescalchi sent there 
his own architect and paid the workers, while the nuns of the monastery had to provide just 
the building materials27. 

Moreover, from 1686, when Livio took over for Carlo Tommaso Odescalchi in the manage-
ment of Ospizio di Santa Galla (fig. 8), Carlo Buratti began the completion of the building of 
this charitable institution. Previously, the architect Matthia de Rossi worked there for Carlo 
Tommaso Odescalchi from 1683 to 1685 and it is possible to find in the archival documents the 
name of Buratti only since 168628.

26. For more informations, see pezone 2008, pp. 63-68.
27. To know more about this topic, see pezone 2008, pp. 71-75.
28. Menichella 1981; Menichella 1985, pp. 34, 77-78.

Fig.7. C. Buratti, Montecarmelo Monastery in Vetralla, Pianta del Piano del Parlatorio, 1699,  
signed by the capomastro muratore Benedetto Rossi (from pezone 2008).
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craFTsmen From Ticino

Furtermore, from 1686 when Livio took over for Carlo Tommaso Odescalchi in the man-
agement of Ospizio di Santa Galla, he began the completion of the building of this charitable 
institution29.

In all these building yards, and in other smaller ones, Carlo Buratti supervised craftsmen 
coming from the Lakes region.

This architect in the aqueduct of Bracciano entrusted the capomastro Giacomo Pozzi for the 
erection of the colossal bridge “al prato del Gallo” between 1708 and 1710, as we can read from 
documents of Odescalchi Archive30. Giacomo Pozzi was a builder belonged to a very important 
family of building craftsmen in Rome. In fact, in those years in Rome there was a street called 
via dei Pozzi between via Cavour and via dei Fori Imperiali31.

The archival documents I examined in the Odescalchi Archive mentioned him as “son of 
Angelo from Coldrè, in the Diocese of Como”32. His family came from the town of Coldrerio 
in Canton Ticino. 

Donati33 quoted his father, Angelo, as the builder of the Borghese chapel in collaboration 
with Marcantonio Fontana. The Pozzis came from the same area as Buratti and Fontana: Bru-
sata/Novazzano.

29. Ibidem.
30. I.F.4, Perizie relative all’Acqua Paola (1400-1800), cc. 118r-132r, now in Archivio di Stato di Roma (ASRm).
31. Donati 1942, p. 345.
32. Archivio Privato Odescalchi (APO), II.G.5, Istrumenti (1707-12), c. 52r, now in ASRm.
33. Donati 1942, p. 344.

Fig.8. G. Vasi dis. ed inc., Chiesa ed Ospizio di S. Galla (from Vasi 1747-61, vol. IX, 1759).
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The most important families of builders from this area had worked abroad for many years 
investing their earnings in their hometowns34.

For the same aqueduct Benedetto Rossi built the bridge of Bocca di Lupo35. This “capomastro” 
worked with Buratti for Livio Odescalchi also in other yards, like the Monastery of Vetralla, the Vigna 
fuori Porta del Popolo, the gardens of the Santi Apostoli building and the Monastery of Santa Galla. 

The archival documents remembers him as the son of quondam Andrea from Alburo in the 
Milano Diocese36 and so he probably came from the Italian side of the Lakes region.

Giovan Battista Fontana also worked as “capomastro” with Carlo Buratti. He was the brother 
of the famous architect Carlo Fontana and the father of the architects Girolamo and Carlo Ste-
fano. It is possible to document him in the modernization of villa Grazioli in Frascati between 
1696 and 169837 and in the restyling of palazzo della Comunità in Bracciano in 170138. Tantillo 
Mignosi39 considers him the architect of the works commissioned by Livio in the villa in Fras-
cati. It is more likely that he worked only as a “capomastro” (as he is documented in the works 
of the Palazzo della Comunità in Bracciano) and the designer was instead Buratti who designed 
all the other architectural works of Livio Odescalchi.

Finally, it would be worth remembering the presence of another “capomastro”, Domenico 
Ponti, who worked on the S. Maria Novella houses in Bracciano with Buratti, quoted in the ar-
chival document as svizzero40.

conclusions

Between the end of the seventeenth and the beginning of the eighteenth century, Rome didn’t 
provide the same opportunities as in the previous centuries in the field of building. 

These circumstances are reflected in the words of an artist from Ticino, Carlo Giorgio Ron-
cati, written in a letter sent to his hometown in 1697: «In questa città non ci è novità nissuna 
altro che le faciende vanno molto male. Tutte le fabriche che fa fare il papa si fabbricano a gior-
nata (...)»41.

Because of a big financial crisis in the Papal State, the migratory flows of workers from 
Ticino began to decrease gradually, changing their destinations to other new building markets 
in the north of Italy and beyond the Alps. However, during these years in Rome, it is possible 
to assert that a little group from Ticino continued to grow in importance. It was the entourage 
of the famous architect Carlo Fontana. And it is just in this circle that we can contextualize the 
patronage relationship between Livio Odescalchi and Carlo Buratti, and that I’ve particularly 
examined here because it very well mirrored that “sense of place” that, since the Middle Ages, 
had been typical in the migration from the Lakes region.

34. eisler 1997, p. 305.
35. APO, II.G.4., Istrumenti (1698-1707), c. 95, 15/4/1701; ASRm, Trenta Notari Capitolini, Ufficio 16, vol. 268, 
cc. 343r-345v.
36. ASRm, Trenta Notari Capitolini, Ufficio 16, 268, c. 309r.
37. tantillo Mignosi 1980 and 1987, pp. 31-48.
38. panunzi 1985.
39. tantillo Mignosi 1980 and 1987, pp. 31-48.
40. APO, III.G.4, Istrumenti 1698-1707, cc. 326r-333v.
41. As cited in eisler 2008.
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